K
£
g
=
L
H
£
=
(7]
]
O
%G
3
2

Presents




Black Swan Theatre presents
for the 1996 Festival of Perth

S

o5

Amira (Mira)
General Jez
Zumreta
Selma
Yasminka
Aleksandra,
Lidija
Nevzeta

Directors

Set and Costume Design
Lighting Design
Composer/Sound Design
Choreographer

Voice Consultant
Production Manager
Stage Manager

Asst. Stage Manager
Lighting Board Operator
Wigs

Effects

Set Construction

by LOUIS NOWRA

NICKI WENDT
GEORGE SHEVTSOV
KATE ATKINSON
RAECHELLE LEE
ANNA MERCER
MILES PARAS
MATTHEW RALPH
NICOLE SPANBROEK

ANDREW ROSS

BORIS RADMILOVICH
STEVE NOLAN

MARK HOWETT

TAIN GRANDAGE

ANNA MERCER

CAROLINE NOH

TANYA DYTLEWSKI SOCORRO
LISA McGRATH

CAIT RYAN

ANDREW BECK

VIRGINIA VONA

PAUL BUCKLEY

BILL HAY / PERTH THEATRE
TRUST WORKSHOP

Recording Musicians

Vocalist TARYN FIEBIG
Reeds LEE BUDDLE

Trumpet DAVID MACGREGOR
Trombone BRUCE THOMSON

There will be one twenty minute interval

THE SUBIACO THEATRE CENTRE
February 9 - March 9 1996




Yes, there was a Miss Sa
contest held durin;
but Miss Bosnia is

the
Republic of Yugosl
my imagination.




y cafe in Leederville, the
litector’s good humour is perhaps
understandable. But it probably has more to
do with his heritage and history than his
current location.

“Yugoslav people are always creating
jokes. After my friend from the Academy (of
Performing Arts in Sarajevo) escaped from
Bosnia, he talked a lot about the ugly things
that he had seen but he had such a sense of
humour about it. We were crying with
laughter at very ugly things,” he shrugs,
unable to explain the bizarre contradlctlon of
emotions.

nce as a young
with psychiatric
patients. H1s new play, Miss Bosnia, uses a

;&@gﬂslaﬂa

patos,a balan:
immediately.

“I didn’t want to write abou
people’s difficulties, make it an angst-rid
play,” Nowra says. “There’s something more
than that. When you actually saw the
pictures of the girls in the Miss Bosnia
contest, making sure that their shrapnel
scars weren't showing, making sure they
didn’t look too anorexic because they were
actually starving,.. there was something very
funny and moving at the same time.

“I think it's perhaps to% easy to make
people traglc or comic. ﬁ@@@ ', sted in the

in the Bosnian
han academic. He learned
at the age of 19 and

0 is fragmentation.

“It’s always been a place that fascinated
me because of that collision of history and
tribalism,” he says. “To be honest it was no
surprise to me that the whole country broke



up after Tito died, but I didn’t think it would
be this horrendous. I was tempted to keep
up with it as much as one can, considering
how the press report it.”

Boris Radmilovich, who will co-direct
Miss Bosnia with Black Swan’s artistic
director Andrew Ross, talks at length of the
real motives he sees behind the conflict: the

greed and opportunism of black marketeers,
politicians and arms dealers.

The alleged ingrained ethnic tensions
are not the foundations of the war, he insists,
but merely a smokescreen for the profit and
power of a few — “and when mobilisation
comes, you have to go and fight or you are
called a traitor. The same thing would
happen in Australia, anywhere in the world.”

Perhaps contrary to the popular media
picture, Radmilovich stresses that people in
his country don’t want to fight each other,
that even war cannot rob them of the normal
emotional values of any rational human being
with a family to support. Which is partly why
the script of Miss Bosnia appealed to him
when he came to live in his mother’s home
town of Perth with his wife and two children
last year.

“I liked it because it is not
politically correct, or politically
incorrect,” he says. “It is just dealing
with the destiny of simple people. The
news says the ordinary people in Bosnia
are tired of war,” he chuckles. “They were
never for war!

“The Miss Bosnia contest was put across
as national pride, a morale exercise, but it

was only a propaganda exercise. All those
women were just trying to get out, because
it is an inferno. They just want it to stop.
All nations have guilt because they know
they are fighting their brother and father
and relatives.

“Each character has a lot at stake. They

all lived in a peaceful town. They have no
racial or religious

prejudice, they are
trying to reach a point
where they can just
continue to live. They
have their families to
care for,” he adds
with another
disbelieving laugh,
“they don’t care what
their country is called!”

“I'm sure with Miss Bosnia there will
be people who'll say ‘How dare you have this
comic play set about something that is so
terrible?”” Louis Nowra concludes. “It
happens with all my plays.

“With Cosi, some people complained to
me that mental patients would hate the way
they were portrayed. In fact, when people
came from various institutions they loved the
play because they weren't depicted as this
cliche of angst-ridden, perpetually screaming
people. It was funny and moving.

“Again, my aim with this play is to try
and make these women human. I'm not
laughing at them, I was hoping the audience
would laugh with them and think, well,
I really like these people. I hope it works
that way.”
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The best plays

The best seats

The best prices ,
Subscription Sales Now Open!

Black Swan Theatre and Perth Theatre Trust proudly present the 1996 Be Active Perth Theatre Season.
The Season brings together the best of WA, interstate and overseas talent for a year-long festival of theatre.

Miss Bosnia

by Louis Nowra
Presented by

Black Swan Theatre
Subiaco Theatre Centre

9 February - 3 March

Burning Time

by Nicholas Flanagan
World Premiere production
presented by

Black Swan Theatre
Subiaco Theatre Centre
21 June - 6 July

Gillies Live

At The Club Republic
by Guy Rundle

Starring Max Gillies
Presented by

Perth Theatre Trust

His Majesty’s Theatre
13 - 23 March

Blackrock

by Nick Enright
Presented by

Black Swan Theatre
Subiaco Theatre Centre
22 August -

7 September

Valley Song

by Athol Fugard

Starring Athol Fugard and
Esmeralda Bihl

Australian Premiere Season
Subiaco Theatre Centre

24 April - 4 May

Who’s Afraid of
Virginia Woolf?
by Edward Albee

A new production by
Sydney Theatre Company

His Majesty’s Theatre
2 - 12 October

Heretic

by David Williamson

World Premiere production
by Sydney Theatre Company
His Majesty’s Theatre

20 - 29 June

Corrugation Road

by Jimmy Chi

World Premiere production
by Black Swan Theatre

From the creative team which
brought you Bran Nue Dae
Subiaco Theatre Centre

9 - 30 November

Subscribe and save up to $120* off standard A Reserve ticket prices.
8 Play, 7 Play, 6 Play, 5 Play & 4 Play subscription packages available priced from $96T.

Enjoy the best seats for the best plays at the best prices.

1996 Be Active Perth Theatre Season brochures are available by calling (09) 381 2403.
Bookings can be made at any BOCS outlet.

BE ACTIVE! BE THERE!

Presented by Black Swan Theatre and Perth Theatre Trust

PERTH
THEATRE
i TRUST

®
Perth

B Tl West Justalian 4_57;{

PERTH

*Savings based on standard A Reserve ticket prices plus $5 telephone booking fee per production.’fPreview and Matinee 4 Play Subscription price
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SARAJEVO SUPER SPY MISSES HER MINIS |

By Tony Smith in Sarajevo

Clad in a black jumpsuit and toting a So she took shooting, karate and

Scorpion automatic pistol, Ms Carmen reconnaissance  lessons from her
husband and now heads a military

Konda gathers military intelligence
behind enemy lines. intelligence unit in a
At first, the 33-year-old g Sarajevo suburb.

% Each night, she leads

computer operator
thought spying would be eight scouts across
“an adventure, like the Serbian lines to check
movies”. enemy troop strength
Now, trapped in the and positions.
Bosnian capital a long way “Me and my boys, we
from home, she yearns for crawl to within five yards
the humdrum of her life as of them,” Ms Konda said,
homemaker and mother of flicking her long, blonde
three. hair over her shoulder.
“Look at these!” she said, “We have to be patient.
pointing to the Bosnian Sometimes it rains shells,
military-issue tennis shoes and we just look how to
she wears as part of her save ourselves, but it's
never boring.

uniform. ‘1 never wore Ms Koda with her Scorpian pistol
sneakers before except to esterday - AP picture “We have to find their
weaknesses, but there aren’t that

many,” she said. “We're especially

go jogging.
jealous of their artillery.”

“I miss make-up, my dancing shoes,

Zejd Duki ¢ A
menic, pictured standing right, is mini-skirts and my great love - cooking.”
5a Ms Konda, a Croat from Split, went to Ms Konda gave her identity freely,

hero of the Musli
uslim people. B
. Before th
2l Sarajevo with her Muslim husband, Atif explaining Serb units knew her because
Safonjic, a former Yugoslav navy she was arrested in April and swapped

war Zeliko became Zei
e Zejd commando, last November, leaving her  for Serbs held prisoner by Sarajevo

marmy. His case i
lsnot three sons with her mother. defence forces.
When war between Serbs, Croats and August 1993

Muslims erupted five months ago, she
felt she have to stay and “do something

to help,” she said.

Zejd's name w.
as Zeli :
:nsde.r b. During theellko Dukmenic. He was
joined th :
unusual. & s










Kate Atkinson  Zumreta

Kate graduated from Curtin University in
1993 with a double major in Theatre Arts
and Film and Television. Whilst at Curtin
University Kate played leading roles in
many productions including Juiiet in
Romeo and Juliet in 1993. Since leaving
university Kate has worked with Barking
Gecko in four productions - Sea Dreams of
Isabelle Ismay as Isabelle and Alice in Wonderla:
The Egg and Twisted Universe (1995). Kate als
ABC Radio adaptation of Cloudstreet directed b,
This is Kate’s first production wi

Raechelle Lee Selma

Raechelle was born and raised in the
wheatbelt of Western Australia. In 1992 she
completed a Bachelor of Arts at Edith
Cowan University. She then went on to
pursue her passion for theatre at the
Academy of Performing Arts where on
graduation she received the ‘Nigel Rideout
Award’. Highlights for Raechelle at the
Academy include: Carol and Helen in Jim Car
Ibsen’s The Pillars of Society; and Rosalind in As ¥
George Ogilvie. Television credits include For We

Anna Mercer Yasminka

Anna has worked previously with Black
Swan Theatre performing in Looking

Off The Southern Edge, as choreographer
for Tourmaline, and most recently

in the role of Julie in Cosi.

Born in Perth, Anna commenced her dance
training with Mme Kira Bousloff, at 13 won
a scholarship for full-time tuition in Monte
Carlo and at 14 entered the Australian Ballet Sc
Anna has danced with The Australian Balle
Sleeping Beauty, Don Quizote), and more recentl
W.A. Ballet for three years, performing a variety of 1
and overseas. Television appearances include Neig
and Mission Impossible. Anna has worked with
an actor and dancer (Carmen, Faust, Tannhduser,
performed in the Melbourne season and subseq
Wizard of Oz — the Musical. Anna is currently wo
The Beautiful



Miles Paras Aleksandra

Miles came to Melbourne from Cavite,
Philippines at the age of ten. She is a 1995
graduate of the WA Academy of Performing
Arts. Production highlights whilst there
include: Tony Kushner’s Angels In America
Part IT (Harper Pitt), As You Like It
(Phoebe), For We Are Young and Free
(film), Anthony and Cleopatra,
Cartwright’s Road (Louise, Molly), You Are Here
Ibsen’s The Pillars of Society which toured to
rnational Theatre Festival in June 1995.

interest in innovative, movement-based, multi-
and is keen to work in film as well as theatre.

Matthew Ralph  Lidija

Matthew graduated from the WA Academy of
Performing Arts in 1995 receiving the Nigel
Rideout Award with Raechelle Lee.

Whilst at the Academy his roles included
Prior Walter in Chris Edmund’s Angels in
America Part 1, Octavius Caesar in Rhys
McConnachie’ sAntony and Cleopatra, the
ging Lord Amiens in George Ogilvie’s As You Like Ii, Olaf and Mr Krap in
_ The Pillars of Society which subsequently toured to the International

' jTheatre ’Ii'amm Festival in Amsterdam. He also composed and arranged

[ ke It and Antony and Cleopatra.

ed as a cabaret singer at the Burswood Casino, a
, a puppeteer for the Melville City Fair and to top it
-time tours of the Fremantle Prison!

production with Black Swan. He looks forward to
pany when he takes the role of Jarod for the
f Nick Enright’s Blackrock.

Nicole Spanbroek  Nevzeta

Nicole graduated from Curtin University
with a B.A. in English (majoring in Theatre
Arts) in 1994. Her professional stage
appearances include: The Wandering
Nightingale at The Old Boans Warehouse
and Black Swan Theatre’s Cosi at the
Subiaco Theatre Centre in 1995, Blind in
Actors Centre’s Blue Room Season 1994,
jes at the Fly By Nite Club in 1993. Appearances at
re include: Camus’ Caligula, John Webster’s
ett’s A Piece of Monologue and Lope de Vega’s
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Mark Howett Lighting Designer

Mark gained his initial experience with Perth’s National
Theatre Company at the Playhouse between 1980 and
1984 when, with the aid of a West Australian Art;
Council grant, he toured the USA ang ’
lighting design at Yale Uni ¢
Mark has desi

concert pieces
Collegium Musi
NSW and Queens!
musical theatre fi
Black Swan’s pro

Caroline Noh

Caroline has just arrived from the UK to take up the
position of Head of Voice at the Western Australian
Academy of Performing Arts. A long and varied career,
mostly in England, includes: Head of Musical Theatre
at Guildford School of Acting; Director of New Plays at
Liverpool Playhouse and the Everyman Theatre,
Liverpool; Voice Coach to BBC Radio Broadcasters, The
City of London Sinfonia and at Guildhall School of
Music and Drama. As a singer she appears on the
Cameron Macintosh celebration album “Hey Mr. Producer” with a song
from the musical “Aftershave”. Working with Andrew Ross, Boris
Radmilovich, the cast and production team at the Black Swan Theatre
has been a great pleasure and a wonderful introduction to working in
Australia. This is Caroline’s first visit to Australia.

Black Swan Theatre would like to thank the Stoll Moss Theatres
Foundation for making this consultancy possible.



Tanya Dytlewski Socorro
Production Manager

Tanya graduated from the WA Academy of Performing Arts in
1988, receiving that year's Theatre Industry Award. Since then
she has worked for the Hole in The Wall Theatre Company, the
State Theatre Company of WA and is now the Production Manager
at Black Swan Theatre. Her productions include Waiting for
Godot, Meekatharra, Bran Nue Dae, Dead Heart, Sixteen Words
For Water, Alleycat Alice & Friends, Sistergirl, The Floating
World for the 1995 Festival of Perth, Cosi and Subt Shorts.

d.the

Lisa McGrath

Stage Manager

Lisa studied design at the WA Academy of Performing Arts and
worked as a scenic artist for two years. She then moved into
Stage Management working with The Hole in the Wall Theatre
Company, the State Theatre Company of Western Australia and
Barking Gecko. Lisa recently returned from a year working in
theatre in Canada, her productions included Medea for Magic
Owl Theatre and Blood Sisters for Hips Theatre Company. Lisa’s
previous productions with Black Swan Theatre Company include
Waiting for Godot, Meckatharra, Bran Nue Dae and Dead Heart.

Assistant Stage Manager

Cait graduated in 1995 from the stage management course at the
Western Australian Academy of Performing Arts. Whilst at the
Academy Cait toured to the Amsterdam International Theatre
School Festival as the Stage Manager on Ibsen’s The Pillars of
Society directed by Chris Edmund. She had also just completed
her secondment with Black Swan Theatre working on Cosi. At the
Academy Cait assistant managed Bumpy Angels with Davilia
David, The Betrothed with John Milson, David King and Nick
Enright, stage managed Pains of Youth with Rhys McConnachie,
Edmond with Andrew Ross and Production Co-ordinated with
John Milson on Greek and Ross Coli on Uncle Vanya.
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Miss Bosnia is the first production of the 1996 Be Active
Perth Theatre Season. Subscription to the season ensures
the best price, and best seats for the best plays from the

best authors, companies and artists.

Miss Bosnia

By Louis Nowra

Black Swan Theatre

for the 1996 Festival of Perth
9 February - 9 March
Subiaco Theatre Centre

Gillies Live at the Club Republic
By Guy Rundle and Max Gillies
Presented by Perth Theatre Trust

in association with Malcolm C. Cooke
13 March - 30 March

His Majesty’s Theatre

Valley Song

by Athol Fugard

Mannie Manim Productions (South Africa)

24 April - 12 May

Subiaco Theatre Centre

Burning Time

by Nicholas Flanagan

Black Swan Theatre and Playbox Theatre (Melbourne)
21 June - 15 July

Subiaco Theatre Centre

Heretic

by David Williamson
Sydney Theatre Company
20 June - 6 July

His Majesty’s Theatre

Blackrock

by Nick Enright

Black Swan Theatre

22 August - 14 September
Subiaco Theatre Centre

Who's Afraid of Virginia Woolf
by Edward Albee

Sydney Theatre Company

2 October - 19 October

His Majesty’s Theatre

Corrugation Road

by Jimmy Chi

Black Swan Theatre

9 November - 6 December
Subiaco Theatre Centre

The 1995 Be Active Perth Theatre Season
is proudly presented by Black Swan Theatre and Perth
Theatre Trust
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30th November 1995

CONFIDENTIAL

Boris Radmilovich
9/151 Wanneroo Road
TUART HILL

WA 6060

Dear Boris,
Co-Director "Miss Bosnia"
LETTER OF AGREEMENT

We are pleased that you are to work with Black Swan Theatre for
the season of "Miss Bosnia".

Your role and specific duties will be discussed with you by
Andrew Ross.

Black Swan Theatre will pay you a fee $3,500.00 (three
thousand, five hundred dollars) for the production - the method of
---._ Ppayment to be mutually agreed upon. Please discuss this with

CeSI WESTERN AUSTRALIAW ‘S'f’?‘ 9ur aq;:pqn_tant, Wendy Taylor.

PN ?'H~mf6'jé,ighify your acceptéh_cé of this offer, please sign below and
- = feturn it to_the-undersigned.
e'};.a mcxs e o] Fook_forward tP .a mutually rewarding season.
BLACK SWAN THEATRE
COMPANY LIMITED
A.C.N. 053 082 961
POST OFFICE BOX 7663
CLOISTERS SQUARE GENERAL MANAGER Date: //12 I

PERTH WA 6850

| HEREBY AGREE TO THE ABOVE TERMS

L
BORIS RADMILOVICH Date: 4 /42 /35
- 1 ) [ _— ' i
/ oL/
<\T//~) aj



BLACK SWAN THEATRE
COMPANY LIMITED
A.C.N. 053 082 861
POST QFFICE BOX 7683
CLOISTERS SQUARE
PERTH WA 6859

PRE SHOW FORUM:

Tuesday, 13th February 1996. 7.00pm

TOPICS TO BE DISCUSSED INCLUDE:

*

*

*®

Aspects of the play.

The process of working with the writer developing the play.

The rehearsal and production process, including the deviopment
and design of the music, set, lighting and costumes.



23 February, 1996

Boris Radmilovich
9/151 Wanneroo Road
TUART HILL WA 6060

Ron Banks

Arts Editor

West Australian
St George’s Tce
PERTH WA 6000

In his review of Black Swan Theatre’s production of Louis
Nowra’s Miss Bosnia,Mark Neglazas bemoans the absence of
... “poignancy” and “romance”. He describes the notion of a
' 5 beauty contest in Sarajevo as “grand material’. According to
X %MMF Naglazas “all he (Louis Nowra) needed to do was play out
B 1.~ the situation in all its glorious absurdity”.

2 < SjﬁHe complains that Nowras Miss Bosnia competition is not a
o w_o"lﬁ_derfull;{"nutty gesture of defiance, rather a desperate
; _ attempt to get the hell out of the place.”

BLACK SWAN THEATRE Only someone who has never experienced a war time
COMPANY LIMITED situation, or taken the trouble to find out what that is really like,
A.C.N. 053 092 961 could express such a naive view.

POST OFFICE BOX 7663 ] ) ) o

CLOISTERS SQUARE There is nothing romantic about war, the victims are unnamed
statistical data, the enemies are brothers, neighbours. There

PERTH WA 6850 was no war that was declared, prolonged or stopped for the
benefit of ordinary families and individuals. The point of Miss
Bosnia is to show the utterly inglorious absurdity of war. The
play rejects all the Machievellian justifications of all the warring
parties. Killing for any national ideals or causes is unjustified
no matter which side. War is not a football game, it is the
worst act of human scciety. Louis Nowra's characters are the
ordinary people who have learnt what war is. Above all they
want to get out. They are desperately trying to avoid killing or
being killed. Mr Neglazas criticises Louis Nowra for making a
seat out of Sarajevo on “the last U.N. truck” the central plot
device. Has he been living under a rock? Since Aritsophenes
Lysistrata playwrights have turned to comic farce to best
describe the mind boggling absurdity of war. Louis Nowra



s
understands that there are two side/\in a war, those who profit
and those who suffer.

It is believed that everyone of us has about twenty million
ancestors. We are all the product of a great genetic mix, yet
at the end of the twentieth century wars are justified by race,
religion, nationality and ideology. How can anything but comic
farce describe our shame.

Louis Nowra’s characters speak eloquently and accurately of
the situation in Bosnia:

SELMA: This is a crazy war. People who are brothers are
fighting against each other. Neighbors who were
lifelong friends now hate each other. Foreign
governments spend a fortune flying out a dying
lion and leave behind humans who are going to
be killed. It’s logic only the mad would
understand.

Miss Bosnia is playing to packed houses, it is one of the most
popular productions in this years Festival of Perth. Clearly the
public appreciates what motivated a leading Australian
playwright to write a comic farce about a current war.

Boris Radmilovich
(Co-Director of Miss Bosnia)



