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The migrant experience

Perth playwright Vasso Kalamaras is returming her critically acclaimed play 'The Bread Trap' fo the stage under the direction of
Boris Rodmilovich in association with the Black Swan Theatre Company and Playhouse Theatre. A superb cast and artislic
teamn fine-up promises fo make it an unforgeitable night out. Vicki Aristidopoulos writes.

VASE0 Kalamaras reso-
nates. Her vibrant and en-
thusiasm attitude to life is
contagious, Speaking o
her from her home in Perth
where she has been living
since migrating from her
birthplace Alhens Greece
since 1850, Vasso like
many immigranis has a
story to tell,

"This siory is ralevant to all
immigrants, irespective of
gereration. it shaws us how
to increase our understand-
ing of the challenges mi-
grants faced when they lefi
their homielands,” she says,

Sinca migrating 1o Aus-
tralia, Vasso has lawght
Modern Graek for 22 years
and has bean wriling since
the 1950z, Motonly isshe a
writer of plays but also of
short fiction, poetry and
novals published in English
and Greek. Har work has
been inciuded in numarous
anthologies in Australia and
around the waorld.

The Bread Trap' is abouta
famnily of migrants invohed
in' tobacco growing In
Manijimup In the 1950°s. It
portrays a family of farmers
as they grapple to under-
stand how their life has
u;:hanged giNce Iaa‘uing tha
native Greece inssarch ofa
better life. Unable to feed’
on the root culture with the
inherited moral and ethical
standards of a past time and
place. heir sparitual Integrity
sulfers making them ex-
tremely wulnerable and
painfully exposed o tha
harshness of lifa in the new
worid',

The play examings in-
tensely the intimate por-
trayal of a Greek family of
fiwe. It reveals the depth of
daspair they fall into when

experigncing the panful
friction that devalops when
the ald ways and the old-
wirld come inta direct con-
flict with the younger g=n-
eratian and the new world's
BCONOMIc reality

“It is & true story | wrote
with creatwity and imagina-
ticn. | wanmed to explain the
sulfering of immgrants,”
shesaid.

“In tha 1950's thera was
war in Greace, it was difli-
cult”

The title of Vassa's play,
‘The Bread Trap’ symbol-
ises the paradox of the mi-
grant experience

“Cn the one hand we left
GUF COUNtry 10 do better for
the family, 1o earm our
bread, a ving. But this also
lead to tragedy. Nobody
who imrmigrated imagined
how bitler sweat ibwould be
o go bo another place and
starl another life. My aim
with The Braad Trap’ was 1o
portray the real eullure of
migration. Culture that
comes after years and ma-
turity, The spiritual culiure
that we can ghve to Ausirakia
and Australia give tous, IE's
a beautiful combination.
Australia has honourad ma
by putting my play on stage
in Englishy, in the beast thea-
trer ancl the best company all
this great things thal they
can merge wo different cul-
tures,” Vaszo said, The
‘Bread Trap' is being pro-
duced with the assistance
and support of Big Bell
Theatra, in associabon with
Black Swan Thealre Com-
pany at Parth's prastigious
Playhouse Theatre,

*lwant the young ones to
come and see and to bat us
know what they think by giv-
INg ws comments to partici-

pate by telling us there ex-
perience as young ones. |
hope my play will help nallywritten in Greek before

“The Bread Trap’ symbolises
the paradox of the migrant

experience.”

Vasso decided io transiate it
herselfin English.

"I wanied 1o open up my
play to everybody, so | did

neys,” shesaid.
“The Bread Trap’ was ofigi-

younger children by in-
creasing their understand-
ing of their immigrant par-
enis or grandparents’ jour-

iy awn Iranslation by my-
self. | believe nobody can
da translation in the same
way than the author be-
cause really it’s not about
franslation, its about inter-
preting the feeling and
mmicod, Marny times in Greak
and you car't ind the sarms
text. Translating my play in
English for me is to give
people who can't read and
write Greek the opportunity
to experience my play. |
didn't want o diseriminate

against amy nationalty,”

Vasso's play transcends
language barriers and
speaks about the immigra-
tion experience univarsally
and {rarm e haarl.

“Thiz is my second coun-
try, | rigrated hare in 1950,
| wanted ta shars all these
fealings and my experi-
ences to other people. |
write mvy play in very simple
language o communicate
e the people the way mi-
grants speak broken Eng-
lish in real lifa.”

Vasso's simple yet postic
dialogue ensures that her
text isn't false, She doesn't
try to intellectualise it, in-
stead she shows ithow It (s
in ifs true form.

“We all share one
commonality as immi-
grants who have mads our
home in Australia, we have
all leamed the English lan-
guage, it brings all immi-
grants together,

Migration is like a Ires.
With a new tree it s easy to
plant in a new ground, but
for old trass who have
formed thesr roods, it is diffi-
cult to plant in ancther
ground or place and to
start growing again,"” she
said.

The Bread Trap is currertfly
showirg i Parif i will be
parfarmed af e Aaphouss
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